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Jess fan
Inner ear
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Magnets and sound in the kitchen

Entrance
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Art Money available, please enquire!
Art Money allows art works to be paid for
in 10 monthly installments, interest free.

inner ear (clockwise from entrance)

1.0y pads, 2022.

Polyfiller, plum tree branch, watercolour, pva
glue, wood shavings from bougainvillea and
plum tree branches, staples, assorted re-used
wood from 2018-21, coloured pencil, fresh
water pearls, daisy beads, pumpkin stems
collected from 2019- 2022, holographic
plastic star and heart beads, dried baby
lemons, bougainvillea branches pruned from
mum’s garden and liquid beeswax.
Dimensions Variable

$1750

2. miniature vanity table,2022.
Bougainvillea branches pruned from mum’s
garden, liquid beeswax, fish bones charm,
beetle wings, rocks, fresh water pearls, egg
shells, tree sap, sunset cut from a childhood
story book and laminated ms word shapes
scavenged from signage designed at work.
66cm x 40cm

$1500

3.seaweed organ,2022.

Bougainvillea branches pruned from mum'’s
garden, liquid beeswax, seagrass washed
ashore from a storm coiled into spirals, plastic
charm from my parents living room, beading
wire, hooks, coral, epoxy putty, spiral bead,
bronze and handmade chain by Audrey.
126cm x 66cm

$950

4.its spindly arms reach up to the
ceiling like growing vines, 2022.
Bougainvillea branches pruned from mum’s
garden, liquid beeswax, twine and palm tree
fronds.

200cm x 40cm

$800

B.extended stretch semicircular canal
(la-la-la-la-la-la), 2022.

Bougainvillea branches pruned from mum’s
garden, liquid beeswax, abandoned paper wasp
nests, soy wax, dried grapes, dried baby lemons,
assorted re-used wood from 2018-21, tubeworm
shells, dried nasturtiums, chewed bee propolis,
adjusting knob from a wheely chair found in a
carpark, wood shavings from bougainvillea and
plum tree branches, egg shells collected from
2019-2021, pillow feathers, ceramics, orchid flower
clip, assorted re-used wood from 2018-2021.
Dimensions Variable

$2500

6. sssssquirl, 2022.

Assorted re-used wood from 2018-21, staples,
coloured pencils, texta, dried grape vine, wire,
pressed bougainvillea flowers, popcorn, plastic
flower beads, bougainvillea branches pruned
from mum’s garden and liquid beeswax.

110cm x 79cm

$1500

7.bee chant (lethargic flying),2022.

Plum tree branch, wire, seagrass washed ashore
from a storm coiled into spirals, soy wax, pine organs,
abandoned paper wasp nest, dried caputia scaposa
flowers, tinted beeswax, bougainvillea branches
pruned from mum’s garden and liquid beeswax.
75cm x 80cm

$950

8. shrek broom,2022.
Palm tree fronds and twine.
100cm x 60cm

$500

9. bubbles (I-12),2022.

Glazed ceramics, rare earth magnet and resin.
Dimensions Variable

$250

10. Cloud coaster painted by Audrey, 2001.
NFS

1. Hat magnet. NFS

12. Aristen Brownfield. Shells clinking together
along the shoreline of the Derbarl Yerrigan at
sunrise, 10.07.22. 2:46 min looped audio recording.
NFS
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Jess Tan

&&&&& told me that when you see millipedes on a path, they are
wandering aimlessly without destination. When | learned this, | was
reminded of a DVD | acquired during adolescence, titled, ‘millipedes’. It
. was a ten-minute loop recording of millipedes crawling around the foreground of a screen
accompanied by a backdrop of a damp forest floor.

I encounter a cow in a field whilst | am in the passenger seat of a parked car after my liver has rejected
to process the contents | had ingested the previous night. | feel comforted by the way the cows eye lashes
curl and the depth of its round bulging eye, projecting warmth into it, and feel a little better.

When I'm immersed in water, sometimes my eyes begin to tear. It is not a polarising affect; not happy nor sad; an
undefinable one. At closer inspection, the leakage from ones’ tear ducts could come from an appreciation of the feeling

of emptiness that in turn fills me with a fleeting sense of contentment, ahhhh, a temporary head emptying. I've written

about this before but often re-arrive at this thought.

_____ claims they can’t sleep due to the sound of cockroaches keeping them awake during the witching hours. |
wonder if they are referring to intrusive thoughts, or actual cockroaches, as we have historically referred to cockroaches
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July 16 - August 27 2022

‘Inner ear’ digests materials foraged from
jess’ childhood garden in combination with
accumulated and re-used matter encountered
through being, eating, walking and noticing. The
space accommodates an environment which
feels like it is spinning with her, meandering lines...
looping to where?

Jess is an artist living/working between B007(00
(Perth) and Naarm (Melbourne).Jess’ practice
follows an inquiry into how materials morph
through ongoing reconfiguration and can generate
unfamiliar ways of knowing and understanding
through their affective capacities. This follows a
series of process-led transitions that lead to
outcomes which embrace failure, adaptation and
uncertainty as matter transforms into altered states,
adopting an internal logic as they accumulate. By
engaging with matter, she seeks to rethink human
agency as a relation which recognises speaking in
dialogue with nonhuman worlds.
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For allinquires
andrev@sweetpea.gallery

@sweet.pea.arts
www.sweetpea.gallery

48 Pier Street,
Boorloo (Perth) 6000



